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* Eiﬁ ?‘* | SV {8 2% Composers :

= F 3/ ¥ Wang Liping
The Spirit of the Masters -~ BT Zha0 diing

~ B E E Yan Huichang

EEH Jia Daqun
#8148 Conductor
= E Yan Huichang
#7 Dizi :
F &7, Wang Junkan
K22 Cello :
AT 7H Trey Lee
ERIE - R RE
Gubanhui, Pixianhu / Vocalist :
T 38 Wang Kun (6/11 EAIER)
=3 Sanxian :
8 K4 Zhao Taisheng
(21111 BBZR)
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Symphony Hall, Xinghai Concert Hall Hong Kong Cultural Centre Concert Hall
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Liza & Friends 2 RER VI - B+ 2ASRGE
HKCO Fundraising Gala
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Conductor:

Chew Hee Chiat

Chair of fundraising committee:

Liza Wang

i Co-Chair of fundraising committee:

oy &, ' Jasper Tsang
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Hong Kong Drum Festival 2026: Majestic Drums

30/10/2026 (F Fri)

518 - ABRK
Conductor: Chew Hee Chiat

JRAEERRE I s=pamesssmt s
Four Movements For Memory IIT for three percussionists Ma Hao

mE MER - BEE - BHE
Percussion: Ng Chun-sze, Qiao Jiajia, Fung King-yiu

IN% pesn ResEe (BETLEER/ER)
Mountain Sounds Zho Sizhi Arr. by Zhao Sizhi (Arrangement commissioned by the HKCO / Premiere)

mE MER - BEE  BREREETLERE/ A
Percussion: Ng Chun-sze, Qiao Jiajia, Fung King-yiu, HKCO Percussion Group

ﬁ Boyz Chew * Zyee Leow i

ﬁﬁﬁﬁMA (3%Bt)  Syamil » Hui Min * Zyee Leow & Boyz Chew * Zyee Leow 4
ﬁ%ﬂ‘ﬂﬂﬁﬁ BEREREMNEKE Boyz Chew > Zyee Leow fRH

Bakar Boyz Chew and Zyee Leow

Ado Sorang Sibuk Sangat (Excerpts) Lyrics by Syamil, Hui Min, Zyee Leow
Arr.by Boyz Chew and Zyee Leow

Tuyang Sit In The Corner Adapted from Sarawak Folk Song ~ Arr. by Boyz Chew and Zyee Leow

EHRER | AAASBIE (EIB : Rosemary Joel » Zyee Leow)
Performance & Vocals: Orang Orang Drum Theatre (Vocals: Rosemary Joel, Zyee Leow)

FIS 4K B Intermission

© *WmE REHT TERE

Reproduction in whole or in part without written permission is strictly prohibited.
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If the music contains more than one movement/section, kindly reserve your applause until the end of the work.

meepzn B Sxem BIZEH (BETLEZEE/5R)

Percussion Concerto Impulse Mark Lui ~ Arr. by Wong Ching Yin
(Arrangement commissioned by the HKCO / Premiere)

e EEsE

Percussion: Fung King-yiu

TV Cre Griegpzei) (R RH= R B8 BRH

Heading for (The third movement of Concerto for Percussion and Chinese Orchestra
after 3 Poems by Sonja Huang) Chung Yiu-kwong

e MER

Percussion: Ng Chun-sze

uEpzs R zres
Percussion Concerto Flylng Dragon and Leaping Tiger Li Minxiong
e BEE

Percussion: Qiao Jiajia

R oprz tsaes

Ay0 Mama Indonesian Folk Music  Arr. by Simon Kong

EHRER : AAASBIE (&S : Rosemary Joel » Zyee Leow)
Performance & Vocals: Orang Orang Drum Theatre (Vocals: Rosemary Joel, Zyee Leow)

meaaey HEEH VIL2023 msss

Percussion and Orchestra  Let the Thunder of Drums Roll VII.2023 Chew Hee Chiat
BR  BERxHELEEHEY

Audience perform with the Artists and HKCO
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Hong Kong Chinese Orchestra

BERPLEERN977 £ - £H [REBRE | R [FBULARE] 2X8 - KELERAR
BfRE R S ELERBMEEL - ZIEREN M N BN tBEESERRKBT -
WERESERES FAEEMUNARPLEE - KEFHOHZ - BER  RERHRENE
SRR HPeREEMMNENSRBLER - LERAZERR 2009 F2EE M hKEET
BHRFRPZRY - BHENEANATCREARETRNOIAAE FR - KEEEZEY
BREERNERNHE  ESENRERNIERE 2,400 & ©

LERTERTHSLENEMEBE T 2N PTREZHRBENES Al [FBER
BEPLE | REESRLE  BEBTREFHETZERZAIRERNE N T HRLE
BIE 2026 FREIREZTRH [RARENERLEEE | 06 - 48 2003 FHAINEBH

LHCEERNR 23F 0 KA F-EBRBSNULESE 2020 FEREZEKIZEE N
LSBT R G

SE-ERTREARBRES G EREERERLE  HERERASTEHESRY
[2013 BIRR M KRB ] } 2017 80 [HREBR—BRFHAE] 5 BIFEBRERER
AIENMRRNTE - £ER 2011 FAPLREEERPRLEEAR  HERPLBERL LY
—EERE  ESHBTHE  #ETEERN 2011 F£R 2022 FEP [HRFREESER
B ZHER  BERLEEERAME

SEEEEBHRUAAMERERERS  THREHRRISHRE - EHRUALELD 2020
FEPEE [MLPEE]  BR2021 FHEEZREETE [RETRE] - WIMNIRER
TEABRMMV RS - RN MEFBA AR - RO RREMELEEBRIRIR

BRTREERN EAEE BWHE THERLEESRASETEREERR BE(F
ThEEMRRE—SMERERBER] R [EXETBALBERER 2025 HHEENRE
% REMHANRRPZRIRRBER [ENECHAIFR ] (2012) I ERSERE
BBRRRAISRE  BRERIFNS - 2025 F - LEEBREFRFT [RESABRER
RAZRY | AHRERR (SDC) HRLE -

EBRRERER PO ELE FAIER! Detals
The HKCO at Hong Kong Cultural Centre Concert Hall
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“The sound they produce is out of this world”
KE (B¥) The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese
ethnic music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous
venues and festivals all over the world, having covered Europe, North America, Asia, Australia and the
Arctic Circle to date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in
the international arena today. The Orchestra is set up in four sections: bowed-strings, plucked-strings,
wind and percussion. The instruments include both the traditional and the improved, new versions: the
bowed-string section has been using the Eco-Hugin series developed by the Orchestra since 2009. The
HKCO performs both traditional Chinese music and contemporary, full-length works in a variety of
musical formats and contents. It also explores new frontiers in music through commissioning over 2,400
new works of various types and styles, whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated
several instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to
honour its mission statement that “Music is to be shared”. Together with the citizens of Hong Kong,
the Orchestra has achieved many Guinness World Records for having the largest number of people
playing musical instruments at the same time, including the World Record for “Largest reed instruments
ensemble” in 2026 International Sheng Festival. The Hong Kong Drum Festival, which the Orchestra
launched in 2003, is now into its 23" year with no interruption in between, and has become a keenly-
anticipated annual cultural event, in 2020, HKCO launched the International Drum Graded Exam with
the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised
many symposia and competitions. Notable examples in recent years are “The International Composition
Prize 2013” co-organised with the Luxembourg Society for Contemporary Music, and the “Chinese
Music Without Bounds - International Composition Competition” in 2017. They have been acclaimed
as platforms for composers to publish their new works and for musical exchange. The “International
Conducting Competition for Chinese Music”, an initiative launched by the HKCO in 2011 and the first
ever in the world, has been acclaimed as a milestone in the historical development of Chinese music, the
competition has been held for 5 times to date. Besides, HKCO organised “The International Symposium
for Chinese Music Conducting” in 2011 and 2022, experts, scholars and orchestra conductors from
various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with
activities online, the Orchestra held the first “HKCO Net Festival” in 2020 and launched the “Net
Concert Hall”, the first ever online Chinese Music Gallery in the world, in 202I. The Orchestra also
produced music videos series and became the first to incorporate AR technology into its season
brochure, embodying the trend of merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance
and administration, arts education, marketing and promotion which includes “The 19th Hong Kong
Arts Development Awards - Award for Arts Promotion and Education” and the Silver Prize in the
Stakeholder Engagement category at the “6th Hong Kong Public Relations Awards 2025” etc. The Eco-
Hugin series which the Orchestra developed has won not only the 4th Ministry of Culture Innovation
Award in 2012, but also many other awards presented by various institutions for its green and innovative
concepts. They add to the remarkable and highly commendable list of achievements in the history of the
Hong Kong Chinese Orchestra. In 2025, HKCO and the audience together set a new world record for
the Sustainable Development Goal (SDG) of “the most people experiencing the Eco-Hugin Series”.

SERANBNCE - AP QFNFEMGEME T TLETRERLATEEAERT A Medicity RRFSELE
The HKCO was invited to tour in Europe, in which, the concert held at Hungary's Miipa Budapest was live streamed globally by Medici.tv,
the world’s leading online platform for streaming classical music.
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Yan Huichang

Artistic Director and Principal Conductor for Life

1987 FEBRPEERBXFREAR—RIEHE -

HYCBRRNEMES BT T AKRS - BEMIRBAT 2001 F3EE] - FBERIT
BEREAZE  EREEHE (2022 FEHENRE| BBEMBRER [F+LEDE
BMBRE-GLBMERMR] & [8E2018 EESHREEIEER] S o

EARRERALSTLERTEARKEREMAETOETAREERRE - B RELHELE
B BRREERRER T TRESHILEERFERBEAR REEEREAREK
SERBILAE  PRRFVLELSRBIEE - 12013 - 2017 FRALEEERLET
SRE AN [BEFEEERIGE BEREATRZETE

HRGFEEEPRELT SEPEERN EEE -
HETRAERSRAE 25 UAREETLE  DEVER  RERTRRIE
B RERR AERELENT  EHAYRREETLLNEE  NELERSRMR
PEIEBELRE  ERBRRERS NP LARTHERSHHE | AN RE BER
SIEERE - BIETHEFHIVES [THSTLURE LWEER] -

BRAREREERERE « (FHRASH « I HFEFRIR -

PM1983FLBERNASEN BT RER  BOZBATETRRELEEFEE - K
SiREN  TEREBRREETERELE  tRXERE  LERELE  RYIREL
C BNRELES - BRTAERERE - AFERLBEIESHEZIAR -

ERAE




Yan Huichang has been with the Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First

Professional Accreditation of China in 1987. He has received many accolades from the
governments of different lands in honour of his contribution to the development of culture, such as the
‘Cultural Medallion (Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS)
by the Hong Kong SAR Government, 2022 Distinguished Artist Award’ by the International Society for
the Performing Arts, ‘17th Hong Kong Arts Development Awards — Award for Outstanding Contribution
in Arts’ by the Hong Kong Arts Development Council and ‘Best Conductor Award at the Golden Melody
Awards for Traditional Arts and Music 2018 in Taiwan’.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced
Research Institute for Chinese Music of the Shanghai Conservatory of Music and Professor of its
Conducting Department and Supervisor on the Master’s and Doctoral degree programmes of
Conservatory, Honorary Fellow of The Hong Kong Academy for Performing Arts, Guest and Distinguished
Professor at many music schools, Honorary Music Director of the Shaanxi Broadcasting Chinese
Orchestra and Permanent Honorary Conductor of the China National Traditional Orchestra. Maestro
Yan was appointed Music Director of the National Chinese Orchestra Taiwan in 2013 with a tenure up to
2017 and started the ‘Youth Conductor Training Program’. His contribution to nurturing conducting talents
in Chinese music is widely recognised.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese

music. He launched the Orchestra into omni-directional growth, started the system of commissioning
new works, actively entered into mutually beneficial partnerships with crossover disciplines, spearheaded
instrumental reform and the establishment of the world’s first Chinese orchestral academy, The HKCO
Orchestral Academy.Yan created the Master of Music in Conducting for Chinese Orchestras programme
at the HKAPA. Also, he took the lead to organise international symposia and forums on Chinese music,
and hosted the first ever ‘International Conducting Competition for Chinese Music’ in the world which
was commended by Zhao Jiping, Chairman of the Chinese Musicians’ Association, as ‘a milestone in the
history of development of Chinese music’.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and

He Zhanhao, Yan was appointed Principal Conductor of the China National Orchestra. In addition
to Chinese music conducting, Yan has also conducted Western symphony orchestras such as the China
National Symphony Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen
Symphony Orchestra, Guangzhou Symphony Orchestra etc. Yan is also actively engaged in composition,
and many national awards with his works.
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HONGKONG CHINESE ORCHESTRA

ﬁfﬁﬁ_g Mission Statement
BBPEEE OB I NER S P SEE
SRR RIESERW  BERTLESER
RABBASI AR REKLE -

Hong Kong Chinese Orchestra is united in its commitment to offering

excellence in Chinese music. With a contemporary momentum and
a professional spirit, we aim to strive for the peak in music and
attain the status of a world-class orchestra that
is the pride of Hong Kong people.

LHBEER 2 ¥ T — B Share the echoing moments

BT N B S 3 R R R
BERPZERARE BT LEFacebockEERERFETH

Audience can take photos at the end of each piece of music,
while concert photos can be downloaded from HKCO’s Facebook and website.

15138 A House Rules
BEUBR Dear Patrons,
BTSARESEHB TEFNS - RFFELA  Inorderto make this performance a pleasant experience for the artists

DIEERNEY  BEHRY  TEIRERRE - anq other ‘members of the audience, please rgfrain frpm reoo‘rdirjg,
filming, taking photographs, and also from smoking, eating or drinking

EETE#ETTA] - BAETFIREE - HtERIREXA  inthe auditorium.
KE- Please ensure that your mobile phones and any other sound and light
SRR AN o emitting devices are switched off before the performance.

Thank you for your kind co-operation.

E %‘EmFﬁ%iﬁ]ﬁ

ffﬁﬁ.m&ﬁ*"i&%wzlm/éﬁ A2 HETECITREERENHS  ARMREHIENEMKEER -
LAEWIEI@%WE BERYME R o A
Audience Survey

Thank you for coming to the HKCO concert. Please tell us your opinion and suggestions by completing this survey,
so that we can further improve our performance in the future. Your feedback is highly appreciated. Thank you.
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Chew Hee Chiat Conductor

%?%#%E%ﬂgﬁﬁﬁﬁﬁﬁﬁﬁ’%&ﬁﬁ¢%§§ﬁ%ﬁ%ﬁﬁ%ﬁ@ﬁ@wam
2% )0 FAK 2002 FMABTBTEBAYIBIEE WK 2022 F9 AEREAERBN - AKHE
BIFBLERELT  EETRHENERS AFFORPLEHMTRRE - REHER
B BIE 2020 FI5E [RYEH X HEPLERLEEE] K 2018 Fi5E [AERE K
KM -REABANEET] FLE EERATHMETLMATLE 2024 F > ARKFER
BRLEEREBERATKE  AEERREESTE -ARK 2023 FEEZL T IEHLE &
BB SHER 2004 FIEBMIEELE [BFE2k] T48% FREHFF-

REBRHAFEERRE  BREFMBLELATHHBFHIRLUNFERELFE [
%51 B0 FLURBMERSESFALEMR - B 2007 F& - BEEETBREHT
geEt+F  HER (FBEFEVI) FRZEFRNELEHE 2 — - ARFHERBDTER
B - Hfem (BH) ABEZRBHLE [PEFTERE] - iR EE 2000 £578 21
HRERFERAE | ZEARRSE [XEE 2002 FREFHLAMFR | SRARFER - AR
AEXEREEHRENUASLEMEL (BRANTH) BFAEITLRLT (ERLBEE) -
ERISRATSERFAETLEE -

BARTARDRDELBEREE 2011 FESEBATBEELRARPYUZER  UER
2003 £ 2010 F » REBFBLVEPLERE—B > SHRLENBERARE -




A\ssistant Artistic Director and Resident Conductor of the Hong Kong Chinese Orchestra, Chew was
the Principal Guest Conductor and Artistic Advisor of the Macao Chinese Orchestra (2023-24 season).
Chew joined the HKCO in 2002 as Assistant Conductor and took his current position in September 2022.
Chew plays an active and diverse role that covers assisting in orchestral season planning and preparation
for numerous concerts. In recent years, Chew is committed to the cross-disciplinary cooperation between
Chinese music and other different sectors and media, including ‘Hins Cheung X HKCQO’ in 2020, and in
2018, Chew conducted the ‘Listening to Nature’ concert, which had brought the music of Malaysia rainforest
into Chinese music. Chew was widely acclaimed by the music circle and media when he led the Hong
Kong Chinese Orchestra on the debut tour to Malaysia in 2024. Chew guest-conducted the Taipei Chinese
Orchestra in the concert “Zhuolu & Dreaming of Butterflies’ in 2023, and the Singapore Chinese Orchestra
in the concert ‘A Nanyang Musical Voyage II" in 2004 and has received rave reviews.

To promote the development of local creations, Chew re-launched HKCO's ‘Music from the Heart’, a stage
for original composition, inspiring many outstanding local composers since 2015. Since 2007, Chew has
conducted The Hong Kong Drum Festival concert for over 10 consecutive years. His work Let the Thunder
of Drums Roll VIl becomes the Festival standard repertoire.

Conducting aside, Chew’s works have characteristic features that demonstrate his Southeast Asian cultural
heritage. His work Harken Back to Zhou is selected as one of the ‘|00 Chinese Music Classics Select’ by
HKCO. He was second runner-up in the International Competition for Chinese Orchestral Compositions
2000 (HK) and winner of the Outstanding Composition Award in the Chinese Music Competition 2002
organised by the Council for Cultural Affairs in Taiwan. Graduated from the Southeast Missouri State
University with a double bachelor’s degree in cello performance and computer science, and the University
of South Carolina with a Master of Music degree in orchestral conducting, Chew was formerly the Music
Director of the Professional Cultural Center Orchestra of Malaysia.

Chew is also committed to the education and perpetuation of Chinese music. Since 201 |, Chew has been
giving lectures for The Hong Kong Academy for Performing Arts on Chinese orchestral conducting. From
2003 to 2010, he held a concurrent post of the conductor of the Hong Kong Junior Chinese Orchestra.

10
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Orang Orang Drum Theatre

AAAE&E'J*%EEENIE%H@@%E@ 2013 FR - L LAY A Al B & (BRVEET) B
BOER  BREEMNAER - [HES ] FREENEE  SHEEEEE  BEHER
BREX > B2H 2024 FHBN [EBH0LZ > BEHR] SEEFE 2023 FHERADH
RAME L ~ 2022 FEEB T FEE (Moers Festival) 2020 &8 WOMADELAIDE
Festival ~ 2019 & 4 7F | Sziget Festival » th & 2 & & [E £ B/ 35 £ 47 & (Venice Open
Stage) - LbRIEFER/ERE] Danse en ville EIEE o LUREE - WFF - ERFTROEHEF %
B cERAEREHEAREMNTNT  BEMBEFN DA UER HEEBENEEEHE -
WITRHEREEE KEE LT (AREME) SHEREEEM -
AAABBIEC R AELEMREMAIE (BOH Cameronian Arts Award) 16 B2 Zi %)X
BB KR 2015 F& (Hidup Ini Senget) REREFTHEINER » REREMLS 5 2020
FR(BRER20) $EHRERELAS  REFTHLES  RAREEE 2023 F& (Gossip
@ #E% JUE SHI The Hidden Tune) #ERERAIZL ; 2026 & (BLER) LERER
AIES  RERE  REZRERT  BRERES -

MER - BEFEDZEREEENER  YRMT —FHmh  —F*RENEFLEEEA
BANMGITEEMEY - ARG EERIEROER o
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Founded in 2013 by Boyz Chew and Zyee Leow, Orang Orang Drum Theatre (OODT) takes its core
philosophy from the Chinese character # (community/crowd), to bring performing arts closer to the
public. With their works navigating the intersections of music, dance, and physical theatre, the troupe
has performed on major international stages including the 2024 Hong Kong Drum Festival “One Beat,
One World”; 2023 Malaysia’s Rainforest World Music Festival; 2022 German Jazz Festival (MOERS); 2020
Australia WOMADelaide; 2019 Budapest Sziget Festival; the Venice Open Stage theatre festival; and the
Danse en Ville Festival across Belgium and Germany, alongside various folk and dance festivals across
France, Hungary, and Serbia. Locally, OODT remains deeply rooted in grassroots communities, actively
sharing performing arts across Malaysia in places such as Kuala Sepetang in Perak, Kampung Bahru Rawang,
Sarawak Cultural Village, schools and community groups, and the “Ximply Arts Fest” in Alor Setar, Kedah.

OODT has garnered 16 nominations at the BOH Cameronian Arts Awards, taking home numerous
prestigious honors: Best Music and Sound Design, Best Group Performance (2015) for Hidup Ini Senget;
Best Group Performance — Instrumental, Best Musical Direction, Best Production Values, Best Music &
Sound Design (2020) for LaguKu 2.0; Best Original Composition (2023) for Jue2 Shil The Hidden Tune; Best
Music and Sound Design, Best Choreography, Best Multimedia Design, and Best Costume Design for Kaka-
LaLa (2026).

In recent years, the troupe has continuously explored the connection between drumming and daily life.
They have adopted a lifestyle that bridges the urban and the orchard—establishing an artistic base close to
nature—where they continue to create new works within this fresh environment.

BEZE List of member:

JBIEE  Boyz Chew
BEit{& Zyee Leow
RFE Chai Chai
MEM  JianRu
ZIfH WaiKei
EEM  JiaHer
EEY  TeeVlin
Rosemary Joel

i
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Ng Chun'sze Percussion

éiﬁ%ﬁ%ﬁﬁ%%%  EIRTFRBRER YR NRZARENY - HEFLRERAEN
SRR - WARREFHIRABESNEMREE  BRET - 28 KENNH 2B
NER  RERBRLABRERERUIMIRESN -

ERFAEBEEBREERTLBLIRE  TRAFREY IR BERLERELER
AREE - wERDSRESED  HERERR ERUENERZALM B WEZED
WEBSERAINEHEEMOR - FRRINEEER  BRENSENERMEED -

HEEBRRLE  MRR 2024 FEBRES [RRSKIFZFH | TEEEE - BF R
RURITBLENEMNR 2 — TEEETENKITEL - EFRXICESNELERIRR » B
BEENEMRESEER - W RTEmE R FlEERLNE R FITBRETERRM
E-SHRENEXRBAES LNEHED -

MRBESNVERANZEMIRERESHE  SREEZEARMERSIEZFRITELE (Thid
Coast Percussion) A &ITE%E (Sandbox Percussion) AL ENETRITELE (Les
Percussions de Strasbourg) ' UREBEHRRMEBLEXFE FEHH (Ivan Trevino)
WINE SRS EGINEME RIZIETE - BFEEKXF Soundscape Festival 2022 + £E] S6
Percussion Summer Institute 2025 » LA & Bang on a Can Summer Fellows 2026 °

Ng Chun-sze is an active Hong Kong percussionist specialising in Western percussion. Her artistic
interests include contemporary chamber music, new music and interdisciplinary performance. Ng is
passionate about collaborating with composers and artists from diverse backgrounds, discovering new
modes of expression beyond conventional performance settings through her exploration across sound,
space, movement, and objects.

Ng is currently pursuing a Master of Music (MMus) degree in Western Music Performance — Timpani
and Orchestral Percussion at the Hong Kong Academy for Performing Arts, studying under Mr Yasuaki
Igarashi, Principal Percussionist of the Hong Kong Philharmonic Orchestra. Supported by the Cecil Leong
Scholarship, she continues to develop her artistry across solo, orchestral and contemporary chamber
repertoire. She actively participates in performances and artistic exchanges, with a particular interest in
premieres of new works, cross-disciplinary collaborations, and experimental performance.

In 2024, Ng won the “Future King of Drums Tournament” at the Hong Kong Drum Festival. That same
year, she was selected to perform with the World Percussion Group (WPG) on its European tour, gaining
valuable international performance experience with musicians from diverse cultural backgrounds. She
also recently made her debut with the Hong Kong Women’s Percussion Ensemble, founded by renowned
composer Tan Dun.

Ng has collaborated with internationally acclaimed artists and ensembles, including Grammy Award-
winning Third Coast Percussion, Sandbox Percussion, Les Percussions de Strasbourg and American
composer and percussionist Ivan Trevino. Her appearances at festivals and training programmes include
soundSCAPE festival (Italy, 2022), SO Percussion Summer Institute (USA, 2025), and the Bang on a Can
Summer Fellows programme in 2026.
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Qiao ]iaj ia Percussion

q3%%%§ﬁ¢ﬁﬂ%%%¥ﬂﬂﬁ’%%%%E&ﬁiﬁﬁiﬁ%i°%%ﬁﬂ%%ﬁ%‘
HEHEPIINERR  RREBNNRRMEENERITBYEERR o

WEYERXERERS  EXNPRILERMIRBRER  LRMRTES - TERERR
BREEDRERE AR ZSEE ER T LEREME RS ERETLERITEERSX
R BER A Gert Mortensen 3% o Ltoh » IRZ 21K ~ /NI HEBA ~ /N IMER T - BEH - BRIEEE -
Albert Ludwig + Wieland Welzel ZHR/NER BB OGS » REHBTENRES TEMRE o
EBFBELUERRNESE  HRENIAEAREZABNEET ERFEFLNEMR -
WERARERIRTTEEERE R EMS R TER - wEEUL B EETFELEEREAESSE
% 2023 FEBHLE [RRFIFHE] BF » /7@ AELE (The Alchemist) » SEIRA TR

MEEBN G RIER RS ERTE - WEANAERBEATLER EZTVERERERS » YN
NEERBEFANT o

o RES - FREN  UWEEEREBEBHB - RAESTASITBYBMNERFR

Qiao Jiajia is an associate professor of Chinese Percussion at the Central Conservatory of Music, where
she was the first student to pursue master’s and doctoral studies in the Chinese Percussion programme.
Dedicated to performance, teaching and international cultural exchange, she is also an acclaimed Asian
contemporary percussionist with an established reputation across Europe.

She began studying music with her father Qiao Changxi at an early age and, after graduating from the
Affiliated Middle School of the Central Conservatory of Music, she remained at the institution to teach.
She studied with Professors Li Zhengui and Wang Jianhua before receiving a scholarship to pursue further
studies in Europe. She completed advanced postgraduate studies in marimba at the Royal Conservatoire
Antwerp and percussion at the Royal Danish Academy of Music, studied under Prof Gert Mortensen. She
has also received careful guidance from leading Chinese and international masters including Liu Guangsi,
Masahiro Ogawa, Kazuko Ogawa, Yim Hok Man, Chen Zuohui, Albert Ludwig and Wieland Welzel etc.,
combining a solid technical foundation with a rich artistic perspective.

A passionate advocate for musical and cultural exchange between China and Europe, Qiao was the first
artist invited to perform Chinese music for European royalty at a Danish royal palace. She has also helped
establish university exchange programmes and develop the world’s first Music Confucius Institute. Her
accolades include the Gold Award at the First Chinese National Instrument Solo Competition and the
championship title at the “Future King of Drums Tournament” at the Hong Kong Drum Festival in 2023.
Her solo album The Alchemist, along with collaborative recordings featuring her performances, has twice
received the highest star rating from European classical recording publications. She has given numerous
recitals at Copenhagen’s Black Diamond and the Copenhagen Opera House, while remaining committed
to nurturing the next generation of musicians through teaching.

Rooted in tradition yet embracing contemporary expression, Qiao bridges Chinese and Western
percussion through her virtuosity and distinctive artistic presence.
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Fung King-yiu graduated from the Hong Kong Academy for Performing Arts, specialising in Chinese
percussion. He began his percussion studies with renowned educator Chau Chin-tung and continued his
training under his guidance, while also studying Western percussion with Mr Choy Lap-tak. He is dedicated
to exploring the diverse sonic possibilities of both Chinese and Western percussion. During his studies, he
received the Thomas Lee Creativity Prize in recognition of his musical potential.

Fung has performed with various ensembles across the region, including the Macao Chinese Orchestra and
The Greater Bay Area Youth Orchestra. His performances have taken him to Macao, Shenzhen, Guangzhou
and Nanning. He was also invited to perform at the Hong Kong Percussion Fest 2026, contributing to the
promotion and development of the local percussion scene. He has also appeared on RTHK Radio 3’s Music
Next Door, sharing insights into the diverse world of percussion.

Fung has received multiple accolades in percussion competitions. His achievements include winning the
“Future King of Drums Tournament” at the 2025 Hong Kong Synergy 24 Drum Competition, receiving
the Gold Award (Champion) in the Chinese Folk Percussion Youth Group at the IPEA Percussion Elite
Competition (Hong Kong Area), and winning the Gold Award in the Marimba/Xylophone Youth Virtuoso
Group at the 2024 IPEA Percussion Elite Competition (Hong Kong Area).
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Ayo mama, jangan mama marah beta
dia cuma, dia cuma pegang beta.

Ayo mama, jangan mama marah beta

lah orang muda punya biasa.
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Four Movements For Memory III for three percussionists Ma Hao

This four-movement work is inspired by the composer’s aural memories during his youth. In this work,
numbers represent the quantity of consecutive eighth-notes whose groupings are further subdivided
into sixteenth-notes and rests. The relation among numerical groupings constantly evolves as the music
progresses. The entire work comprises four movements with specific percussion configurations—a solo,
a duet for gongs, a trio for drums and a quartet for cymbals—each displaying contrasting perspectives
and characters emblematic of different percussion instruments. The third movement focuses on layers of
rhythmic counterpoint in relation to gradated volume that can also be quite delicate and nuanced.

Mountain Sounds Zhao Sizhi Arr. by Zhao Sizhi
(Arrangement commissioned by the HKCO / Premiere)

Mountain Sounds originates from the phrase “mountain reverberations”, chronicling the many languages
of and stories about mountain ranges spanning their long formation, weathering the tests of time and
tide through millennia. Within mountains and forests are the footprints and ballads of villagers, vestiges
and songs of birds and animals, and legends of spirits and deities disseminated among common folks.
Mountains can bear a legacy of historical heft; they also witness prosperity and bustle, restoring quiet and
calm thereafter. Walking through mountains, we feel the breeze against our clothing, we face uneven paths
that challenge us, yet we are also attracted to the mystery inherent in the forest. Everyone responds to
mountains differently—some with a sense of steadfastness, others with excitement, joy, respect or fear.
These emotions are indeed what Mountain Sounds attempts to capture through drum beats.

Eight paigus tuned to the key of G form the core of this configuration, fully displaying their unique melodic
potential. These drums are distinct in pitch, their attacks clear and crisp, thus capable of simulating gentle
sounds of rippling water and bombastic stormy winds. In many ways, these instruments are amalgams of
song-like melodies and explosive rhythmic power. Instruments that accompany the paigus stem from both
China and the West, melding together the resonance of drumskins with clear, metallic rings, combining soft
and hard to create a richly textured musical landscape.

On the creative front, Mountain Sounds is deeply rooted in traditional Chinese percussion technique and
aesthetics while also incorporating Western rhythms and performance practice. Although clearly containing
a skeleton structure of Eastern percussion, it is equipped with wings of the global musical language, thus
instilling tradition with new vitality. More than merely a combination of techniques, this is an honest and
courageous attempt to make Chinese music all the more international, and folk music all the more global.

* The first draft of this work was completed in August 2019. The Hong Kong Chinese Orchestra commissioned a seven-person
chamber version in September 2026.
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Bakar Boyz Chew and Zyee Leow

To chase away the beast inside,

only if you give time;

As it takes TIME,

to burn, to drum, and yet to become...

Ado Sorang Sibuk Sangat (Excerpts) Lyrics by Syamil, Hui Min, Zyee Leow
Arr. by Boyz Chew and Zyee Leow

Lyrics:

There is a busy person

Walking around looking for food
Turning right, turning left
Turning until hungry

Turning until hungry

Oh-oh oh-oh oh-oh oh-oh oh-oh oh-oh oh
[Squirrel]

Look at this little squirrel,isn’t it a pity?

Always alone, without enough to eat

Every single day it goes

Here and there, here and there

The longer it searches, the more exhausted it becomes
Climbing trees, fences, lampposts, and wires; its belly

Is already rumbling, a sign that it is hungry

It will not stop, it will not give up

It will not stop until it finds fruit

[House Dog]

No need to struggle and wander around until hungry
Clap your hands, clap your hands, clap your hands;

look at this house dog wagging its tail

Here and there, here and there, so joyful

No need to struggle and wander around until hungry;
look at this house dog, so cheerful

Sit, run, jump, search; if you stand up, the master will give
He will not give as long as you do not stop

He will not give as long as you do not stand up

Firewood, rice, oil, salt, soy sauce, vinegar, tea
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There is someone so busy

Doesn't even look like a human anymore
Flying here, flying there

Even ghosts would feel challenging

Tuyang Sit In The Corner Adapted from Sarawak Folk Song
Arr. by Boyz Chew and Zyee Leow

| want to become a city folk.

If the city is a clothing too tight,

| can abstain from eating too much.
If the city likes my silence,

| can forget my words.

If the city has only a little bit of sky,
| can stop looking up.

If the city does not want to listen to my hometown songs,
| can pretend to not be affected.

If I work hard at this,

Will | become a city folk?

Percussion Concerto Impulse Mark Lui Arr. by Wong Ching Yin

(Arrangement commissioned by the HKCO / Premiere)

Impulse is a starting point, but it is also something quintessential in life.

Composer Mark Lui wrote this work in 2025, expanding an original solo percussion piece that was tailor-
made for virtuoso Fung King-yiu. The work aims to highlight Fung’s explosive power as an artist, at the
same time testing his perseverance and tempo control to the utmost.

The entire work is divided into three sections: “Recklessness”, “Regret” and “Destiny”, following an
emotional journey starting with an impulse, then gaining wisdom from hardship, eventually facing destiny
head-on.

“Recklessness” depicts that initial, impulsive moment. Fast-paced drum beats create a cross-rhythm that
captures that sense of recklessness typical of passionate youth and the courage to forge ahead without
hesitation.

“Regrets” presents a total reverse in musical mood. Sustained, low pitches in the strings interact with
ethereal reverberations of the chimes, reminding us that every strike can be a moment of deep reflection,
or a lingering lament. While the music traverses between soft and loud, illusory and real, it engenders a
sense of desolation and regret when everything becomes quiet in the darkness of night.
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“Destiny” follows immediately, heralded by an elaborate cadenza.As the musical notes gallop in break-neck
speed, impulses and passion from the previous section reappears. This time, the audience bravely faces a
homecoming, of destiny having survived calamity.

Heading for (The third movement of Concerto for Percussion and Chinese Orchestra
after 3 Poems by Sonja Huang) Chung Yiu-kwong

This Percussion Concerto, was completed in March 2009 and received its premiere at the 2009
Deaflympics Concert in Taipei. The work was specifically written for Evelyn Glennie, a percussionist and
composer, and consists of three movements, each inspired by a poem by Sonja Huang, a young Taiwanese
poet.

The first movement: The Moon's Lament

The background of this movement stems from Qing Huang 's award-winning poem The Moon's Lament. The
poet imagines being the moon residing in a silent, soundless world, with the piece enveloped in a somber
atmosphere.The solo passage is performed by two snare drums, utilizing the timbre of the snare wires to
portray an inner outcry.

The second movement: | Believe

This movement is based on [ Believe, an optimistic poem by Qing Huang that is brimming with innocent
charm. The solo part is featured on the marimba, while the orchestral accompaniment consists
predominantly of plucked string instruments. The piece opens in a slightly reflective, contemplative mood
before transitioning into a brisk, lively, and effortlessly fluid melody.

The third movement: Heading for

This movement is based on Heading for, a modern poem written by Qing Huang specifically for
Deaflympics athletes, featuring inspiring and passionate verses.The solo part is performed on eleven drums
of varying sizes. The movement is divided into three sections: the first conveys an ancient, primal wildness
and heroic grandeur; the second is a free cadenza for solo percussion; and the third opens with a grand
theme well-suited for a major event like the Olympics, ultimately concluding with a fanfare as its coda.

* Only the third movement is performed in this concert.

Percussion Concerto  Flying Dragon and Leaping Tiger Li Minxiong

This percussion concerto was derived from The Dragon’s Head and the Dragon’s Tail, a gong-and-drum piece
popular in the eastern part of Zhejiang. It has an awe-inspiring grandeur and high-flung emotions kept
together by the fluidity of flow.The composer has used the different timbre of different drums with varying
rhythms, and the Chinese wind instruments, plucked-string instruments and bowed-string instruments to
paint a magnificent scene of vitality and aspirations.

* It was voted as one of ‘The Top Ten — Golden Chinese Classics of the Century’ (The worldwide poll was organised by the Hong Kong
Chinese Orchestra in 2002).
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Ayo Mama Indonesian Folk Music = Arr. by Simon Kong

Where do the frogs in the river come from?
They swim into the river from the paddy fields.
Where does sweet love come from?

It travels from the eyes straight into the heart.
Ayo mama, jangan mama marah beta

dia cuma, dia cuma pegang beta.

Ayo mama, jangan mama marah beta

lah orang muda punya biasa.

Percussion and Orchestra Let the Thunder of Drums Roll VII.2023
Chew Hee Chiat

As an East-West hub, Hong Kong has many cross-cultural features, reflected in its architectural styles and
local sights and sound. Let the Thunder of Drums Roll was at first created to bring out this hybrid character
of Hong Kong, and it served as a theme for the Hong Kong Drum Festival — an annual event much looked
forward to by the local community because they enjoy the vibes created by the Hong Kong Chinese
Orchestra and guest artists from different parts of the world. For this reason, at each of the ‘Majestic
Drums’ concerts which form the highlight of the Festival, the theme music Let the Thunder of Drums Roll
would be played. The composer has been revising the piece each year to incorporate the ethnic character
and musical features of the guest artists of that year. It has therefore become a ‘work-in-progress’, a
celebratory drum piece that continues to evolve over time.

* The music was commissioned by the HKCO and world premiered in December 2007 at the concert ‘Majestic Drums X’ held at
Hong Kong Cultural Centre Concert Hall, under the baton of Chew Hee Chiat.
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List of Competitors of the 2026 Hong Kong Synergy 24
Drum Competition and Winners of Previous Competitions
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Ding-style Eco-Gaohu Invention has granted the
utility model patent from the China National
Intellectual Property Administration

(2/2/2024)
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The HKCO Eco-Hugqin Series
With performances over the 1700 historical mark

Recipient of the "4th Ministry of Culture Innovation Award'
of the People's Republic of China (2012)

On the recommendation of the Home Affairs Bureau, HKSAR Government

Ding-style Eco-Gaohu Invention has granted the utility model patent
from the China National Intellectual Property Administration (2024)

The "Eco-Hugin Series’ has set a new Sustainable Development Goals
World Record (SDGs World Record) for the highest cumulative number
of participant experiences. (2025)

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice. The new invention of the Ding-style Eco-
Gaohu has granted the utility model patent from the China National Intellectual Property Administration in Feb 2024.

In remodelling the gaohu, erhu and zhonghu, the main emphasis is on the expansion of their physical capabilities while
preserving their traditional timbre and mode of performance.As for the gehu and the bass gehu, it is to re-create
bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall orchestral
sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend well with
each other, while the volume is larger by one-third when compared with the traditional model. The result is an
unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and volume. It
has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as expected
of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for Chinese
music on the whole.

The research and development process of the first generation of Eco-Huqins began in 2005 and achieved preliminary
success in 2009. It was followed by the completion of the second generation in 2014, then moving on to the third
in 2019. By now, the Eco-Hugins have been heard in almost 1700 performances. The research and development
processes of the three generations of Eco-Hugqins have been geared around the Artistic Director’s macro vision for
the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded and performing
standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to fundamental changes
in the Orchestra’s timbral quality, and escalate it to a higher level in every way. The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of performances, designing
and experimenting at the HKCO’s R&D Department, repeated empirical testing on the
concert stage, adjusting, formulating and assessments by the Artistic Team before the
Avrtistic Director put his stamp of approval of incorporating these instruments into
the configuration of the orchestra. This stringent process ensures that the three
generations of Eco-Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance
of the two directors, the development and promotion of Eco-Hugqins
reached a higher ground through internet. It is our responsibility to keep
in line with the trend of environmental protection in the Greater Bay
Area and the world, to achieve a win-win situation of environmental

protection and art, and also keep inheriting the culture and art of

traditional Chinese music.As in the Analects says “A Gentleman must
be strong and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun
Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March 2024

BREASH - BREW  BROS  BR-H - RREFTEH  BRREH
Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu
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Please support HKCO with your donations

BABFFENEREH SRS
51 THRERANSEELEZE !

Hong Kong Chinese Orchestra is participating in the Art Development
Matching Grants Scheme (operated by the Hong Kong Government).
Every HK dollar you donate to us will be doubled*!

*EHi BAFECET
You donate Government
matches

L
DOUBLE* the impact!
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“Music for Love”
Social commitment, Caring and Concern

E%E?ié BEATOERSHSER
RSB RRIRRS

Allowing all members of the community the opportunity to share
the beauty of Chinese music in a live setting.

* AZ SR REHENH B2 HERRARNOR

Subject to conditions of the Government’s Art Development Matching Grants Scheme
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Roll of Music Benefactors
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Your donation impacts not just our music.
With your support, more people will be able to experience the transformative magic of music.
Your contribution will further our work in these areas:
e Provide opportunities for youths to develop an interest in music and participate in music activities

e Act as cultural ambassador to foster art exchange through our tour programmes for Mainland China and

overseas

B
Donation

e Conduct research on music and musical instruments, and develop music as an art form
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Acknowledgement Categories

RERPA

Accolade Donor

SAERBA

Brilliance Donor

NERYA

Connoisseur Donor

BERBA
Delight Donor

HEBBHA

Encore Donor

EERPA

Favour Donor

K& 2B [REFE  AKEW]  #78: [FHEYE]

AENZS  RFH BANSE tREENESELNER -
One who believes that the Orchestra deserves the highest honour.

F (HH) B: [83k%K] - B : [#&%E; KKl °
SAEE  5ME  KRPERKERE -

One who ranks the Orchestra as brilliant in artistic excellence.

T HARTES  FHASNHRE - HAR: [AFRS] -
[AER-AMERL] - AERKRBENAETENRSHER -

One who accords critical acclaim to the Orchestra.

BE BESLIPIFTY
One who finds pleasure and delight in the music of the Orchestra.

BE ko BE - URESLAMEE
One who enjoys the performance of the Orchestra and wants it
to continue to develop and grow.

EE ERAEEH-

One who supports the Orchestra with a special favour.

RESH

Donation Amount

HK$1,000,000 2k A £
or above

HK$500,000 — $999,999

HK$300,000 — $499,999

HK$100,000 — $299,999

HK$10,000 — $99,999

HK$1,000 - $9,999

* IBRUBHE $100 UL L AT BUE R o

Donations of HK$100 or above are tax-deductible.

BERATEZHE  EREBATERAREEEST A -
For details of various donation schemes, please contact Miss Tracy Huang, Head of Marketing and Development
31851608/thuang@hkco.org
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Thank You For Your Support
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of the People’s Republic of China =
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Hong Kong Chinese Orchestra is financially supported by the Government of the Hong Kong Special Administrative Region

ShEBEIA

Brilliance Donor

AFRBIA

Connoisseur Donors

BERBA

Delight Donors

FEAFRE (BE8) BROA
China Taiping Insurance (HK) Company Limited
BREREERRLH

KFRER Dah Sing Insurance

& 2B %4 Mr Koo Sing Fai

F R EMR D Lee Kum Kee HK

E BB KE The Education University of Hong Kong

fEE Yk #ihE B PR 7 Henderson Land Development Company Limited

Z2E 2 %@ Safety Godown Group

Kk ERHLEBR2A R 3W Technologies Holdings Limited

THELL

BRI EMAEE The N.T. North District Manufacturers Association of Hong Kong
EE N AEAEPR D F Xinyi Solar Holdings Limited
SHEYIRERRERAR A E C N Logistics International Holdings Limited
BERHEEESE (2K ) BRAR Sea Horse (HK.) Ltd

@A A A Mrs Wendy Kwok

Btz £ JP Ms Bonnie SY Chan JP

BREB L+ Ms Christina Sye Min Chan

J&SE X Cheah Capital Ltd.

EEHEE (2% ) AR 27 China Resources Beer (Holdings) Company Limited
B2 E R 2 7] Board General Holding Limited

2| R 1A %4 Mr John Lau

& HEEZRER 27 Technic Redevelopment Company Limited
EREETRAMRAF Milton Construction Engineering Limited

=54 Mr David Tai Sai Ho

BBALANCE

Chanel Limited




RERBA

Encore Donors

EERBA

Favour Donors

DEE—BER BED

NEF P EAER A T Mandarin Enterprises (Int') Co. Ltd.
AEHME Ben Dao Creative
BEESLEHR2AF Lu's Foundation Ltd
BEBAF# 1 Mr Lu Hing Yiu Bryant, JP

Mr Li Pui Leung

% E L&+ Ms Emma Ho

fIE M &£ Ms Ho Kan Yan Annie
RS Z L Ms Sarah Ng Liang

AN KEL1EE 4 Chow Fan Fu Music Fund
AkiEEE

1% i 2 &5 PR T Premier Food Limited
HREE

BHTHE

HHETBEZZES AR F Dr Wayne Hu Charitable Foundation Ltd.
B =1 Mrs Annie Ma

R L4 GBS JP Mr Carlson Tong GBS JP
EB S JP Mr Clarence Ling JP
BREEZRA Family of Danny Chan
BSF—E £ Tan Siu Lin Foundation
BR{24£E L MH Dr Benjamin Chan MH
BRMANZ £ Mrs Maria Poon
EETEERRAGEER REEALE
BB B L+ Ms Elizabete Fong

B4 Dr Fung Hong

42 E{E+ MH Dr Bobby Liu Kam Hing MH
SERTSMEEMR 2 5 Ahead Research Consultants Limited
2|30 FB 5L & Mr Peter Lau

ZEBR %4 Mr Tony Hon-Ming Lai
&A% Mr Pun Lap Ming

FERESERAT Mr Henry Lai

HMRELE

Family Office Institute Hong Kong

Ms Lee Wing Yee Loretta

Mr He Wei Quan

Simatelex Charitable Foundation

EBRL L Ms Lee Lai Kit

$E&1T Eldorado Watch Co. Ltd.

AIRERBR EEIEE Danny Chan (HK) Fans Club
HRERE L Ms Toby Wu

BXELE Mr Ma Man Sin

PEFELE SBS OBE JP Ir Edmund K H Leung SBS OBE JP
SRE L4 Mr David Cheung

FREARS 5E4 Mr CHAN MING CHI

ER¥EL SBS JP DBA Dr Kelvin T'Y Wong SBS JP DBA
E{E 54 Mr Stacey Martin Wong

BEEHIR Professor Ricky Yeung Wai Kit

BE® LT Ms Shiu Lai Kuk

#8321 L+ Ms Chin Mei Ling

$281ZE @ L Dr Chin Man Wah Celina

MBAE Cheers

ESH LT Ms Sylvia Chung

Ms Elsie Leung

Mr Yin Wo, Kenny Chow

(#ZZ 8 Listed in Chinese stroke order)
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HONG KONGCHINESE ORCHESTRA
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@HKCO R & 0 JH ik @hkco_education
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i FP % B Hong Kong Chinese Orchestra

B B e S -
ol e R S e B £ N PR e

| Artistic Director and Principal Conductor for Life i Assistant Artistic Director and
Director of The HKCO Orchestral Academy { Resident Conductor

EE 8 sBs | BEA
Yan Huichang SBS { Chew Hee Chiat

AR i

Guest Resident Conductor TR P LR IR
B Associate Conductor of the HKCO and
Sun Peng Resident Conductor of the Hong Kong

Young Chinese Orchestra

thtER
Rupert Woo Pak Tuen

Sn)LIRW JSHIY
19JSEUIIAIU0Y) J53NE)
FoERFN

EEs
Yim Hok Man Shen Cheng Yan Jiemin Zhang Chongxue
=3 HEMSERER
= —HEE
5 Co-Principal Hugin and
= Principal Erhu
% B afmE HEaw MR RFE EEE
Xu Hui Shih Pei-yu To Shek Chor Sze Poon Chong ~ Zhang Yuhui Wong Wei Juin
BER 21—% E ERIER WA E=Eio] o

Wong Tsz Yau Liu Yige Siu Sau Han Han Jingna So Shun Yin Wong Kam Pui



HEHSERER

hEERE

Co-Principal Hugin BhEEEE

and Principal Zhonghu  Assistant Principal

ol &

ESEE oA 7 FE BEE BKEF
Mao Qinghua Hui Yin Fong Tsz Wai Wong Ching Yin Slu Sau Lan Law Wing Nin
HEBRSERER
SHERE

Co-Principal Hugin BhEEE
and Principal Gaohu Assistant Principal

£
N, " s - £ EER e T B
Wu Ga Shing Tse Chan Hung Wong Sum Ho Mak Ka Yin Wong Ka Lok Xiang Xuan
BE
Principal
. y/ 5
E4E R B T B=Z g ERE
Kuang Lejun Song Hui Li Xiaoding Wan Yun-an Ngai Kwun Wa Tung Hiu Lo
=g R W 12 FIRS 5 BUE
Lee Hsiao-hsia Wu Fan He Wei Ke Yumeng Ngai Hon Yip
L
Principal

EHIE FRER E:d éﬁ:ﬁz: FRX -

Qi Hongwei Li Ting Ho Vonghemrat Pichan Li We| Cheng Chieh-yun  Li Choi Man
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Principal

BE

Principal
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E 5B BRia1e JEEE37)
Ge Yang Chen I-ling Chan Siang-lin

ZTHE REA
Lee Meng-hsueh  Chang Chia-hsiang

£l
Principal

D um
-;:? E Principal
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[ FHOR BRIm % =BG RERER REY "
Zhang Ying Wang Kai-han Shiu Pui Yee Wong Yui Kiu Ng Kai Hei Wu Man-lin

AR
F}T} Principal
BRRES REX Eig S D i35 C BIEH BER

Lau Yuek-lam Fung Yin Lam

Chan Shuk Har ~ Liang Wai Man ~ Hui Wing Po Tsui Kam Hong

2

E%
52

HAL WR Bz 2% THE EiEE C BXKE
Zhao Taisheng Chan Hiu Fung Lee Yi-chien Tam Wai Li Sun Yongzhi

HFBEERE

Assistant Principal Dizi

da

BRF 8

B \BH

Ipet / 1puIx

=953
Chan Chi Yuk To Fung Lim

BEE
Wu Chih-ting

Lin Yu-hsien Li Xiang
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,_§ g Principal Sheng Assistant Principal Sheng ) :é; %
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Chen Yi-wei Wei Shen-fu Hua Yijie Yuen Kin Hei LuYi

BN EE R BB E R
Principal Suona Assistant Principal Suona
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Suayg owrerdog / 3uayg sseq

B3 MWEH BER HEE BOR

Wang Yen-chin Lam Chon Weng Ma Wai Him Wu Chun Hei Law Hang Leung
£l
Principal

eUoNg 103,
EEREN
euong sseq
SEHE
IR E

uens) sseq | 031y / ouexdog

BEE RSP S 2 & EER IR
Tsoi Wai Yin Kwan Lok Tin Liu Hai Lo Wai Leung Ren Zhaoliang
g BE BhEEE
Principal Assistant Principal

UOISSNIY]

ol

op- ek {2 R $EEE RREE B
Qin Jitao Luk Kin Bun Chin Kwok Wai Lee Tsz Yan Chan Lut Ting Liao Yi-ping
=
O BHERR
Freelance Musician
g A& = FERER
On Leave Musician
B R Rk = -

Miao Shih-jhe Kwan Hoi Yee Ng Wing Tung Li Wai Hei

ERTYMERRSFTRELF

BREBERREMAF  RAERBRLN (BERRBEERERL)

The HKCO members are listed in Chinese stroke order.

The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.



BB R | b m sk | EE

Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy | Yan Huichang

l HHW Education | WFe B35 3B Research and Development
HAEEME MARBRIARE
Education Executive BEMRREEE
Research Fellow, Research and
Development Department
Research & Development Officer (Musical Instrument)
g7 Fuit&
Choi Ngar Si Yuen Shi Chun
BRI 35 48 /ML The Folk Music Ensemble l G WOY ML Instrument R&D Group
AR A2 R HEE
BIfER : BER BER : BiitE
Leader: Yim Hok Man A8 ARA - B2 F2R - 2F
Assistant Leader: Lo Wai Leung Leader: Yan Huichang
Assistant Leader: Yuen Shi Chun
Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai
i 4| AT A5 B LA ] Tutors
Hong Kong Young Chinese Orchestra Instructors of the % Zheng
Hong Kong Youth Zheng Ensembl
Eit Conductor Eg;:zﬁ e ou ) 18 nsem ¢ %gﬁfﬁ Choi Ngar Si
" SRR hoi Ngar Si 2R Lau Wai Yan
R Rupert Woo Pak Tuen 2IE R Lau Wai Yan BEE Chui Mei Ting
. WE Gugin
U A o 48 5 R i |%ﬂf 2EE  YMeld
Section Instructors of the Instrumental Class iy D
Hong Kong Young Chinese Orchestra 1z1
TOTBTOTs oS Ll Tutors T8 Chan Chi Yuk
W, %Wl Erhu/ Gaohu/Zhonghu —H Erhu LEEE Wu Chin-ting
RS Wong Sum Ho EEE Mao Qinghua i To Fung Lim
L] Gehu BEOE Wong Sum Ho ke Ho Siu Cheong
#NE Lee Hsiao-hsia ® =2 Xu Hui 4 Sheng
A Bass Gehu ZRE ey MEH  WeiShen-f
FER LiTing Ho BRIE Han Jingna o Lu¥i
nE Yanggin AR Tse Chan Hung UL} Suona
L8 Lee Meng-hsueh e Yanggin :5}3 1};2 \'>AV3 \(,;Vr?:] rl;“ITei
bt Ruan FHE Lee Meng-hsueh 2 5% Liu Hai
BRiate Chen Hing REE Yu Mei Lai EBIR Law Hang Leung
BE =% Pipa / Sanxian mE Liugin % Guan
=BBE Wong Yui Kiu E B Ge Yang 128 Ren Zhaoliang
% 7h REX Liang Wai Man =5 Qin Jitao
eng ¥ X =P
BRiate Chen IHing
B AX lu'Yan . B [ Percussion
W Dizi " P e 23 Luk Kin Bun
CEST] Chan Chi Yuk & Zhang Ying e Lee Tsz Yan
AR Shiu Pui Yee BREIE Chan Lut Ting
3 Sheng =EE Wong Yui Kiu =355 Li Wai Mei
MIERH Wei Shen-fu bi Ruan P4 Leung Ching Kit
WEL Y Suona 22T Lau Yuek-lam BAElE Kwan Hoi Yee
2 8 Liu Hai REEER Ng Kai Hei
12 3 Percussion = Sanxian
FIEMR Lee Tsz Yan AL Zhao Taisheng




W ABBYA The Honorary Patron
PEARANBEFBFINTHERITRRE

ZE RS E KEHBE SBS PDSM PMSM

The Honourable John KC LEE GBM SBS PDSM PMSM

The Chief Executive Hong Kong Special Administrative Region
People's Republic of China

B 3 R B P G Y Founding Chairman & Senior Council Advisor
14513518 L SBS MBE JP Dr Carlye W L Tsui SBS MBE JP

B 3@ R Council Advisors

FE SR AR S 4 GBS JP Mr Carlson K S Tong GBS JP

E R 18+ SBS P DBADr Kelvin T'Y Wong SBS JP DBA
&% T 72 AT SBS OBE P Ir Edmund K H Leung SBS OBE JP
Z{Z3R 44 Mr Ricky W K Li

& & {218 1=MH Dr Benjamin W K Chan MH

B 20 Artistic Advisors

T~ Z%0T Prof Bian Zushan

EZAA%Z Prof John Lawrence Witzleben

[R5 1 #04% Prof Chen Tscheng-hsiung

P& #8218 1 Dr Joshua Chan

B P HUIF Prof Qiao Jianzhong

I IR Prof Richard Tsang

HEH BT (89%5) Dr Cham Lai Suk Ching, Estella (Arts Education)
2| 254 MrLiuXing

SE $i#ER Prof Shen Cheng

B 138 Council

ZEJE Chairman

FBEALE/EAED Mr Henry HW Lai

BIZEE Vice-chairman

R UM Z2 9P Ms Bonnie S Y Chan JP

BIEFF Vice-chairman

J2 $5 18 1= MH Dr Bobby K H Liu MH

F[E Treasurer

EEH 54 Mr Stacey Martin Wong

Z 5 E Hon. Secretary

SRS AP Mr Bryant H Y Lu P

I E Member

FR K FEH 2P Prof Chan Wing Wah

S B# 2 %5 4 0P Mr Andrew C W Fan JP
M=K 22+ MH Mrs Nina Y B Lam MH
EEF8A 22 MHJIP Ms Wong Shu Ming MH JP
S <FE B4 6BS MHJP Mr Wilfred S K Ng GBS MH JP
EAZ#ESE4E WP Mr Clarence C K Ling JP
EEERZE 2+ MH Mrs Corona C M Cheuk MH
R B8 Z 1 Ms Christina S M Chan

B 45803 Executive

1T 48 &5 Executive Director

$2BREE {8 £ Dr Chin Man Wah, Celina
1l H %% & # Programme and Education

18 - HE RLCEEE Head of Programme, Education and Touring
TZRB 18 Sun Li-chuan, Patricia

&0 B = A B IEALIR Programme Senior Assistant Manager

F ZE 48 Wong Oi Yu, Fish

&0 B BYI2ACIE Programme Assistant Manager

[ B Chan Hei, Tracy

i B E{E Programme Executive

A2 Leung Sik Hei, Hebie

& %= 3£ Zeng Jiamei, Jamie

7% E2 3£ Pun Cheuk Yiu, Lydia

R E ik Cheung Po Yan, Tracy

57 B BT KR BUER A4S Technical & Production Senior Manager
& 344K Tsang Ho Yin, Ray

A MEWER A BNIBALIE Stage & Production Senior Assistant Manager
BRFASE Tang Wing Man, Terri

56 Bl R BUER BN IR ATIE Technical & Production Senior Assistant Manager

FK R Lam Tung

A RBIERNIZACIR Stage & Production Assistant Manager
ZE A8 3K Mak Pak Kwong
46 RBUEE T Stage & Production Executive
318 Wong Man Chung, Michael
= REEFEE TR Senior Orchestra Librarian
RZEH NgSoYi, Zoe
4L IR Orchestra Librarian
JEIAB ik Chow Chung Yan, Florence
BYIRLEGEEIE Assistant Orchestra Librarian
& F 7% Wong Tsz Sum, Summer
# B BYI24EIE Education Assistant Manager
FRZEZE Lam Yik Wing
FRFEHH] Lam Wing Shan, Wing
#R¥8 Editor
SRE TR Chu Wai Yan, Kayley

Wi R 43 Marketing and Development
% MIEEE Head of Marketing and Development
B & BB Huang Chuk Sze, Tracy

T35 IR B I2ACIE Marketing and Development Assistant Manager
S8 Ku Yi Lam, Amy

= JJZE Wong Yu Ting, Ashley

M RAREEE Marketing and Development Executive
FE %] Wong Ka Lee, Carrie

FKEE §& Lam Huen Yin, Sophia

2|32 3% Lau Chak Ho, Tony

% MR BN Marketing and Development Assistant
EIHZ Yip Kei On, Summer

W Finance

B FSBNIRAEIE Finance Assistant Manager

85 3£ Tse Kwai Wah, Ronald

i EE Accounting Executive

5 /JMBI Wong Siu Man, Vivian

Bt RATIBNE Accounting and Administration Assistant

FRE2{& Lam Cheuk Yee, Joanne
AFEBATHIB Personnel and Administration

AFRATH S AR Personnel and Administration Senior Manager
B[ 1F B Cheng Ching Ching, Cynthia
AFERITHBN LR Personnel and Administration Assistant Manager
iS55k {E Tong Wing Yee, Candy

AFERITHEAE Personnel and Administration Executive

R EL % Chan Wai Fun, Sandy



100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music

R EEREE /% BE/HE ERNY/ER Bl RIE B AT
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R Metting across Nine Millennia of Time - ‘
=Y. 22/2/2019 ﬁ
Trans-media Concert Hong Kong Drum Festival Behind the Scene
et BRE FBBLLHE BIRIER

EEPLEHKCDO
NET CONCERT HALL

BRHE BREH

Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com



YOUR WORK=LIFE BALANCE-CHOICE
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